
Callers Notes for BACDS 2011 Playford Ball 

Title Format Key Meter Music 

The Black Cat L2M Em 9/8  Included 

Charlene’s Celebration L4C Am 3/2 Included 

Corelli’s Maggot L2M F 2/4 Barnes vol 1, p23 

Dunham Oaks L2M,I A 4/4 Barnes vol 2, p35 

Elizabeth L2M Em 3/4 Barnes vol 2, p38 

Fenterlarick L2M C 4/4 Barnes vol 1, p39 

Handle with Care 2CS,side D 2/2 Barnes vol 1, p48 

Heidenroslein 4CSq G 3/4 Barnes vol 1, p 49 

Honeysuckle Cottage L2M,I Bb 3/4 Included 

Mr. Beverage’s Maggot L2M Gm 3/2 Barnes vol 1, p77  

The Mulberry Garden L2M Dm 6/8 Barnes vol 1, p83 

Never Love Thee More L2M G 6/8 Barnes vol 1, p85 

The Pilgrim L2M D 6/8 Barnes vol 1, p97 

The Prince of Westborough L2M Em 3/4 Included 

Quite Carr-ied Away L3M G 3/4 Barnes vol 1, p103 

Sun Assembly L2M A 2/4 Barnes vol 1, p123 

Trip to San Jose L2M,I Am 6/8 Included 

Trip to the Manors 2CS,side C 2/2 Barnes vol 2, p132



 

When teaching part C1, 3-4, I've found that the term “Spiral” confuses people.  I have better success 
calling it a half circle to the right, moving in towards the center.   
 
At the very end of the dance, Couple 1 should flow the half gypsy into the Mad Robin move in A1.   
 
Notes are from Impropriety Volume 1.   

B2 



 
 



 
We are doing the version of the dance as published; there are some variations done in A2.  

Dance notes from Prime Calculated Figures.  



 



 From CDSS Gems, Page 37. 

 
See also:  The Dances of Brian Wedgbury (ed., Andrew Shaw, 2004), 
"This dance was placed second in a competition for a new dance held by EFDSS in 1973 and published 
in English Dance & Song (Vol. xxxv, No. 3, Autumn 1973)." 



B:  The revised version of this dance does a circle left ½, then balance in 3 steps and out.  I prefer the balance to be towards 
partner, but others balance into the center of the circle.   

C:  There is no prescribed cast for the men at the beginning of C, but some like doing it.   

D:  1s take 2 bars to cross (6 steps), then 2s start their ½ figure 8 while 1s cast.  I call this as 1s cross and cast, 2s half fig 8 
up, 1s half figure 8 up, 2s lead up.   

A1 and A2:  Sharp swirl siding.  The final left-hand turn should flow into the siding for the first corners. 

Published in the Staffordshire Silver Collection, 1977.  Also, see Not Quite Playford. 

 

 



From Pat Shaw Collection, Book 2. 

        e 
    



From:  A Finite Set of Calculated Figures Volume 6. 



 



Mr. Beveridge's Maggot 

This had become the most common interpretation of this dance in the late 60's, but after the publication of the 
Playford Ball book many groups returned to Sharp's original interpretation with the B music repeated.  The 
original Playford publication (as reprinted in the Playford Ball book) states that the B music is only played once, 
so I prefer this interpretation.   

A2:  The turn single inward takes a full bar of music.  The Right-hand turn therefore crosses the musical half 
phrase.  This gives one measure for each of the half turns following the turn single.   

B:  This is a lot to call.  Because the 2s can take very little time to meet before leading up, I like to call this as: 

 1s cross and cast, 2s meet and lead up 

 1s back to back while 2s cast to the ends of a line of 4 facing up. 

 Forward 3 steps and back 

 1s cross and cast while the 2s meet and lead up. 

In the final cross and cast, Man 1 helps his partner come in front of him before stepping behind her to cross in 
front of the 2nd man.   

 



 

We dance the first part immediately followed by the second part, meaning that the music goes through twice 
per dance sequence. In the ball booklet, the dance sequence is given as A1, B1, A2, B2.   

In B2, the more energetic dancers do a slip step as written, but many other dancers prefer a walking circle.  
Please be sensitive to the needs of the other couple that you are dancing with, and adjust steps accordingly.   

In B2 bar 3, drop hands with the other couple and the help your partner into the cross, which is by the right 
shoulder.   

Instructions from the Country Dance Book, Vol. 6 



The First Part we call the Introduction.  It is danced only once.  The local tradition is to add a Third Part, which 
is the First Part done in the reverse order.  While this was originally called the noitcudortnI (noyt-cud-ort'-knee, 
or Introduction backwards), this term in (rightly) incompatible with the sensibilities of the ball booklet editor, 
where it is called the Finale.  The transition to this move will be called at the ball. 

Third Part 

A 1-4 Partners lead up a double and fall back a double to places. 

 5-8 That again. 

 9-12 Partners set-and-honour. 

 13-16 All face up and set-and-honor to the Presence. 

In A1, my preference is for a skip-change step rather than skipping in 9-19.   

In A2, as in the prior dance, be sensitive as to whether you are doing a slip step or walking the circle. After 
crossing over, make a large turn to the right as needed to take the time getting into the Right-hands-across. 



In B1, a skip-change step is recommended. 

In B2, 2s walk up the outside, and turn in to face down.  Skip-change step recommended on the circular hey 
with no hands. 

Directions from Fallibroome 2.  

 



 
I had good reactions to this dance when I taught it several times this past year, and decided to give it a place on 
the ball program.  For the poussette in B 9-12, I think of it as the first corners starting forward, rather than 
actually pushing.  In B 13-16 I think of the first corners “drawing” their partner around a circle, rather than 
being pushed.  The second corners are, of course, helping to steer.  

This is from the CDSS News, Fall 2009. 





 

 

B1 9-12:  Instead of falling back to improper places, actives do a half gypsy Left shoulder with partner into 
progressed improper places.  I don't know where I learned this variation, so I can't appropriately attribute it.  A 
similar motion happens in B2, but now of course moving into progressed proper places.   

Note:  This variation has been done for a long time in New York. 

From Pat Shaw's Pinewoods reprinting of Between Two Ponds, 1985. 

The name is a reference to Joan Carr, a former director of CDSS, whom I first met at the Berea College 
Christmas week, and who taught several times at the Palo Alto English Dance in its very early days.  

The band at the Roseville dance is also called Quite Carr-ied Away. 



Directions from “From Two Barns”, Vol 1. 

 



 

David and Cynthia lived in San Jose for a while and were active teachers in BACDS, then started a dance group 
in Austin TX, and have now returned to Portland, OR.   

As stated here, we will start in the line of 4 formation specified here.  Should you forget, have the 2's move to 
the middle of a line as the dance starts.   

At the end, 1s make a somewhat longer loop at the end of the half figure 8 to the ends of the line formed by 
the  2s who are moving up.   



   

 

The turn single here is encouraged. 

Please be sure to have the couples facing the 
side walls as shown. 


